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Section A: Pre-1900 Poetry and Prose
Anw/ er one ques ion from this 8 t ion.

JANE AUSTEN: Pride and Prejudice

Wik am to the noe I's meaning and effet 8

(b) Payng cloe attention to language, tone and narratie methods dig s

(@) What, in g ur vew, is the Bsgnifia ne of the relationk ip between Lg ia and

the

following paa ge, B owing what it adds to Aus en’s pres ntation of the Bennet

family here and ele where in the noe |.

It was an ee ning of no o mmon delight to them all; the a ti§ at ion of Mis
Bennet’'s mind gae a glow of 8 b & eet animation to her fae , as made her look
hande mer than ee r. Kitty s mpered and = iled, and hoped her turn was o ming
® on. Mrs Bennet o uld not gie her o ne nt, or p eak her approbation in terms
warm enough to a tié y her feelings though k e talk d to Bingley of nothing els ,
for half an hour; and when Mr Bennet joined them at 8 pper, his @ ie and manner
plainly B ewed how really happy he was

Not a word, howee r, pase d his lips in allus on to it, till their v & tor took his
leae for the night; but as soon as he was gone, he turned to his daughter and a id,

‘d ne, | o ngratulate g u. You will be a e ry happy woman.’

d ne went to him ins antly, ke d him, and thank d him for his goodnes

‘You are a good girl;’ he replied, ‘and | hae great pleas re in thinkng ¢ u
will be 8 happily e ttled. | hag not a doubt of g ur doing e ry well together. Your
tempers are by no means unlie . You are eab of g us o mply ng, that nothing will
ee rberes le don; e eay,thatee rye ra ntwill b eat g u; and ® generous
thatg u willalwag e edg urino me.’

‘I hope not & . Imprudene or thoughtlee es in money matters would be
unpardonable in me.’

‘Exe ed their ino me! My dear Mr Bennet,’ ¢ ied his wife, ‘what are g u talk ng
of? Why, he has four or fie thoua nd a-g ar, and e ry lie ly more.” Then addres ng
her daughter, ‘Oh! my dear, dear & ne, lam e happy | am s re | B a'nt get a wink
of b eep all night. | k ew how it would be. | alwag a iditmus bes ,atlas. | was
8 re p u o uld not be 8 beautiful for nothing! | remember, as e onasee rla w
him, when he firs a me into Hertfordk ire las g ar, | thought how lik ly it was that
9 u b ould o me together. Oh! he is the hands mes g ung man that ee r was
e enl’

Wik am, Ly ia, were all forgotten. & ne was beg nd o mpetition her faw urite
b ild. At that moment, B e a red for no other. Her g unges 5& ers & on began to
mak interes with her for objet s of happines whibh B e might in future be able to
dip ens .

Mary petitioned for the ue of the library at Netherfield; and Kitty begged e ry
hard for a few balls there ee ry winter.

Bingley, from this time, was of o ure a daily vstor at Longbourn; o ming
frequently before break at, and alwag remaining till after & pper; unles when
® me barbarous neighbour, who o uld not be enough detes ed, had gie¢ n him an
ini/ tation to dinner, whib he thought hime If obliged to ae pt.

Elia beth had now but little time for o ne ra tion with her & er; for while
he was pres nt, & ne had no attention to bes ow on any one els ; but B e found
here If o ns derably us ful to both of them, in thos hours of & paration that mus
® metimes oa r. Inthe abs ne of & ne, he alwag attab ed hime If to Elia beth,
for the pleas re of talk ng of her; and when Bingley was gone, & ne o nt antly
e ught the a me means of relief.
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‘He has made me & happy,’a id B e, one ee ning, ‘by telling me, that he was

totally ignorant of my being in town las p ring! | had not beliee d it pos ble.’
‘s p et edas mub , replied Elia beth. ‘But how did he ao unt for it?’ 45
‘It mus hae been his 56 er's doing. They were e rtainly no friends to his

aq uaintane with me, whib | a nnot wonder at, s ne he might hae b os n e

mub more ada ntageously in many rep et s But when they 8 e, as | trus they

will, that their brother is happy with me, they will learn to be o ntented, and we b all

be on good terms again; though we a n nee r be what we one were to eah other.’ 50
‘That is the mos unforgiving p eeb ,” a id Elia beth, ‘that | ee r heard g u

utter. Good girl! It would @ x me, indeed, to 8 e g u again the dupe of Mis Bingley s

pretended regard.’

(from Chapter 55)
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GEOFFREY CHAUCER: The Merchant’s Prologue and Tale

‘That me forthyp k& th,” quod this & nuarie,
‘He is a gentil g uier, by my trouthe!

If that he ded e, it were harm and routhe.

He isaswyg disc eet,and as e € ee

As any man | woot of his degree,

And therto manly, and eek s rg  ble,

And for to been a thrifty man right able.

But after mete, as 8 one as ee re | may,

lwolmg If vste hyn , and eek May,

To doon hyn  al the o nfortthat I & n.’

And for that word hyn bles d ee ry man,

That of his bountee and his gentilles

He wolde 8 o nforteninshk es

His g uier, for it was a gentil dede.

‘Dame,’ quod this & nuarie, ‘taak good hede,

At after-mete g with g ure wommen alle,

Whan g han been in b ambre out of this halle,

That alle g go e this Damg n.

Dooth hyn dip ort — he is a gentil man;

And telleth hyn that | wol hyn v B te,

Hae | nothy g but res ed me a lite;

And p ede g w fas e, for | wole aby e

Tilthatg bepefasebymyd e’

And with that word he gan to hyn to a lle

A g uier, that was marh al of his halle,

And tolde hyn e rtep thp ges what he wolde.
This free e May hath & reight hir wey 1 olde

With alle hir wommen unto Damg n.

Doun by his beddes g e 8th e than,

Conforty ge hyn as goodly as B e may.

This Damg n, whan that his tyn e he a v,

Ine t ee wie his purs and eek his bille,

In whib that he ywriten hadde his wille,

Hath put into hire hand, withouten moore,

Sae that he 5 B th wonder depe and & ore,

And e ftely to hire right thus e ¢ e he:

‘Merg Andthatg natdie @& re me,

For | am deed if that thisthp gbe d .’

This purs hath B e inwith hir bos m hg

And wente hire wey ¢ gete namoore of me.

Butunto & nuariep menish e,

That on his beddes g e Bt ful & fte.

He tak th hire, and ke th hire ful ofte,

And leg e hyn doun to k epe, and that anon.

She fep ed hire as that B e mos e gon

Ther as g woot that ee ry wight moot neede;

9695/42/FIM/25

In what wag and with what effet s does Chaue r prees nt different attitudes to
hub ands in The Merchant’'s Prologue and Tale?

(b) Payng toes attention to poetic methods dis s the following ek rat , B owing
what it adds to Chaue r’s pres ntation of Damg n and May and their relationk ip in
The Merchant’s Prologue and Tale.
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And whan B e of this bille hath tak n heede,

She rente it al to £ outes atte lat e,
Andintheprg e ftelyita se.
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JOHN DONNE: Selected Poems

Elegy 19: To his Mistress Going to Bed

Come, Madam, o me, all res my powers defy,

Until | labour, | in labour lie.

The foe oft-times hav ng the foe in & ght,

Is tired with & anding though they nee r fight.

Off with that girdle, lik heae n's o ne glis ering,

But a far fairer world eno mpas ng.

Unpin that p angled breas plate whib g u wear,

That th’ eg s of bug fools may be & opped there.

Unlae @ urse If, for that harmonious b ime

Tells me from g u, that now 'tis ¢ ur bed time.

Off with that happy buk whib 1eny ,

Thatsilla nbe,andsilla nsand e nigh.

Your gown going off, 8 b beauteous & ate ree als

As when from flowery meads th’ hill's B adow & eals

Off with that wiry o ronet and & ow

The hairy diadem whib on g u doth grow;

Now off with thoe B oes and then safely tread

In this loe 's hallowed temple, this e ft bed.

Ina b white robes heae n’s angels us d to be

Ree ie d by men; thou angel bring’s with thee

A heae nlik Mahomet's paradie ; and though

Il p irits walk in white, we eas ly k ow

By this thes angels from an ev | p rite,

Thos & tour hairs butthes our flek upright.
Lie ne my rov ng hands and let them go

Before, behind, between, aboe , below.

O my Ameria , my new found land,

My k ngdom, a felies when with one man manned,

My mine of pret ous & ones my empery,

How blee dam |inthis die e ring thee!

To enter in thes bonds is to be free;

Then where my hand ise t, my e al b all be.
Full nak dnes all jog are due to thee.

As s uls unbodied, bodies unt othed mus be,

To tas e whole jog Gems whib g u women us

Are lik Atlanta’s balls a & in men’s v ews

That when a fool's eg lighteth on a gem,

His earthly 8 ul may o e ttheirs not them.

Lie pit ures orlik book gayo e rings made

For layn en, are all women thus arrag d;

Thems le s are mg ic book whib only we

Whom their imputed grae will dignify

Mus s eree aled. Thensne | mayk ow,

As liberally, as to a midwife, B ow

Thg If: @ & all, yea, this white linen hene ,

9695/42/FIM/25
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Here is no penane , mub les innoe ne .

To teab thee, | am nak d firs , why then
What needs thou hae more o & ring than a man.
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GEORGE ELIOT: Middlemarch

between older and ¢ unger generations in the noe | Middlemarch?

(b) Payng toe attention to language, tone and narratie methods dia s

Either (a) In what wag and with what effet s does Eliot ep lore & me of the relationk ips

the

following paa ge, B owing what it adds to Eliot's pree ntation of Celia Brook here

and els where in the noe |.

Celia’'s fae hadthe b adow of a pouting ep res oninit, the full pres ne ofthe
pout being & pt bak by an habitual awe of Dorothea and princ ple; two as ¢ ated
fat s whibh might B ow a mg erious elet ricty if g u toub ed them ina utiouky. To
her relief, Dorothea’s eg s were full of laughter as B e look d up.

‘What a wonderful little almanac g u are, Celia! Is it 8 x a lendar or 5 X lunar
month8 ’

‘Itis the las day of September now, and it was the firs of April when unt e gae
them to g u. You kh ow, he a id that he had forgotten them till then. | beliee ¢ u
hae nee rthoughtofthemsne ¢ ulok dthem upinthe a binet here.’

‘Well, dear, we B ould never wear them, g u k ow.” Dorothea p ok in a full
o rdial tone, half a re ng, half ep lanatory. She had her pencl in her hand, and
was mak ng tiny 5 de-plans on a margin.

Celia o loured, and look de ry grae . ‘I think dear, we are wanting in rep et
to mamma’s memory, to put them by and tak no notie of them. And,” B e added,
after heb tating a little, with a ris ng & b of mortifia tion, ‘nek ae s are quite ua al
now; and Madame Poing n, who was & rit er in 8 me things ee n than g u are,
ue d to wear ornaments And Chris ians generally — 8 rely there are women in
heae n now who wore jewels ’ Celia was 0 ns ous of 8 me mental & rength when
b e really applied hers If to argument.

‘You would lik to wear them?’ ek aimed Dorothea, an air of at onib ed
die e ry animating her whole pers n with a dramatic at ion whib B e had a ught
from that @ ry Madame Poing n who wore the ornaments ‘Of o ure , then, let us
hae them out. Why did g u not tell me before? Butthek g thek § 'Shepres d
her hands agains the s des of her head and 8 emed to dep air of her memory.

‘They are here,’ a id Celia, with whom this ep lanation had been long meditated
and prearranged.

‘Pray open the large drawer of the a binet and get out the jewel-box’

The a B t was & on open before them, and the & rious jewels p read out,
mak ng a bright parterre on the table. It was no great o llet ion, but a few of the
ornaments were really of remarl ble beauty, the fines that was obi ous at firs
being a nek ae of purple amethg s e tin ey uiste gold-work and a pearl c os
with fie brilliants in it. Dorothea immediately took up the nek ae and fas ened it
round her 86 er's nek where it fitted almos as t oe ly as a brae let; butthecrte
g ited the Henrietta-Maria & i/ e of Celia’s head and nek and b e o uld & e that it
did, in the pier-glas oppos te.

‘There, Celia! p u a n wear that with ¢ ur Indian mubkin. But thisc os ¢ u
mus wear with g ur dark dree s.’

Celia was triy ng not to ;1 ile with pleaa re. ‘O Dodo, » u mus k ep the ct os
9 urs If’

‘No, no, dear, no,’ a id Dorothea, putting up her hand with a reles deprea tion.

‘Yes indeed g umus ;itwould g ity u—ing urblak dres now,” a id Celia,
ing & ingly. ‘You might wear that.’

‘Not for the world, not for the world. At os is the las thing | would wear as a
trink t.” Dorothea B uddered k ightly.

© UCLES 2025 9695/42/FIM/25
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‘Then g u will think it wik d in me to wear it,” a id Celia, uneas ly. 45
‘No, dear no,” a id Dorothea, srokng her ster's h eek ‘Souls hae
o0 mplek ons too: what will 8 it one will not & it another.’

(from Chapter 1)
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THOMAS HARDY: Far from the Madding Crowd

Either (a) In what wag and with what effet s does Hardy ep lore friendk ip in Far from the

Or

Madding Crowd?

(b) Payng toe attention to language, tone and narratie methods dis s Hardys

pree ntation of Bathk eba here and ele where in the noe I.

‘Who is Mr Boldwood?’ a id Bathk eba.

‘A gentleman-farmer at Upper Weatherbury.’

‘Married?’

‘No, Mis ’

‘How old is he?’

‘Forty I B ould a y—e ry hands me — rather & ern look ng.’

‘What a bother this dus ing is | am alwag in ® me unfortunate plight or other,’
Bathk eba a id o mplainingly. ‘Why B ould he enquire about Fanng ’

‘O bea ue , as b e had no friends in her b ildhood, he took her and put her to
b ool, and got her her plae here under g ur unt e. He's ae ry k nd man that way,
but Lord — there!’

‘What?’

‘Nee rwas 8 b a hopeless man for a woman! He’s been o urted by s 8 s and
e e ns — all the girls gentle and 5 mple for miles round hae tried him. & ne Perk ns
work d at him for two months lik a kae , and the two Mis Tayors p enta g ar
upon him, and he o 8 Farmer le 5§s daughter nights of tears and twenty pounds
worth of new t othes but Lord — the money might as well hag been thrown out of
the window.’

A little boy @ me up at this moment and look d in upon them. This b ild was
one of the Coggans (Smallburg and Coggans were as 0 mmon among the families
of this dis rit as the Aw ns and Derwents among our rie r¥ , and he alwag had a
loos ned tooth or a o t finger to B ow to partia lar friends whib he did with a
o mplae nt air of being thereby elea ted aboe the o mmon herd of afflit ionles
humanity — to whib ek ibition people were ep et ed to a y ‘Poor b ild’ with a dak
of o ngratulation as well as pity.

‘I've got a pen-nee!’ a id Mas er Coggan inaa nning tone.

‘Well —who gae itg uTedd? 'a id Liddy.

‘Mis terr Bold-wood! He gae it to me for opening the gate.’

‘What did hea ¢’

‘He a id, where are ¢ u going my little man, and | a id, to Mis Ee rdene’s
pleas ,and he a id, B eis an old woman, isa 'th e, my littte man? andla idg s’

‘You naughty b ild! What did ¢ u a y that for?’

“Caus he gag me the penny’

‘What a puk ree ry hingisin!’a id Bathb eba, dis ntentedly when the b ild
had gone. ‘Get away Mary-ann, or go on with g ur s rubbing, or do 8 mething! You
ought to be married by this time, and not here troubling me.’

‘Ay Mis — e | did. But what between the poor men | won't hae , and the rib
men who won't hag me, | 6 and forlorn as a pelia nin the wildernes Ah, poor e ul
of me!’

‘Did anp ody ee r want to marry g u, Mi8 ’Liddy e ntured to ak when they
were again alone. ‘Lots of 'em | darea ¢ °

Bathh eba paus d as if about to refus a reply, but the temptation to a y Yes
B ne itreally was in her power, was irres & ible by ‘Sweet-and-twenty .

‘A man wanted to one ,’h e a id in a highly ep eriene d tone, and the image
of Gabriel Oak (as the farmer) ros before her.

‘How nie itmus seem! a id Liddy, with the fig d features of mental realia tion.
‘And gy u wouldn’t hae him?’
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‘He waa 't quite good enough for me.’

‘How & eet to be able to do did ain when mos of us are glad to a y Thank
g ul'le em | hearit. “No Sir — I'm ¢ ur better,” or, “Kis my foot, Sir; my fae is for 50
mouths of o ne quene .” And did g uloe him, Mi8

‘Oh, no. But | rather lig d him.’

(from Chapter 9)
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WALT WHITMAN: Selected Poems from Leaves of Grass

(@) Dis s & me of the ue s and effet s of Whitman’s pres ntation of work in his

(b)

poetry. You B ould refer to three poems in g ur ans/ er.

Analg the following poem, B owing what it adds to @ ur unders anding of

Whitman’s methods and o ne rns in the 8 let ion as a whole.

Whoever You Are Holding Me Now in Hand

Whoee r g u are holding me now in hand,

Without one thing all will be us les

| gie ® u fair warning before g u attempt me further,
I am not whatg u 8 ppos d, but far different.

Who is he that would beo me my follower?

Who would 5 gn hime If a @ ndidate for my affet ion8

The way is 8 p ic ous the res It une rtain, perhaps des rut ie |,

You would hae to gie up all els , | alone would ep et to be
g ure leand ek use & andard,

Your nov tiate would ee n then be long and ek aus ing,

The whole pas theory of g ur life and all o nformity to the lie s
around g u would hae to be abandon’d,

Therefore releae me now before troubling ¢ urse If any further,
let go g ur hand from my b oulders

Put me down and depart on g ur way.

Or ele by & ealth in ® me wood for trial,

Or bak of arok inthe open air,

(For in any roof'd room of a hous | emerge not, nor in o mpany,

And in libraries | lie as one dumb, a gawk or unborn, or dead,)

But jus pos bly with g u on a high hill, firs wath ing les any
pers n for miles around approab unawares

Or pos bly withg u a iling at e a, or on the beah ofthe e aor
® me quiet ik and,

Here to put g ur lips upon mine | permitg u,

With the o mrade’s long-dwelling ks or the new husband’s k s

For | am the new hub and and | am the o mrade.

Or if g u will, thrus ing me beneath g ur t othing,

Where | may feel the throbs of g ur heart or res upon g ur hip,

Carry me when ¢ u go forth oe rland or e a;

For thus merely toub ing ¢ u is enough, is bet ,

And thus toub ing g u would | Blently Eeep and be a rried
eternally.

Butthes leag s o nningyg u o n at peril,

For thes leae s and me g u will not unders and,

They will elude g u at firs and & ill more afterward, | will e rtainly
elude g u,

Ee nwhile g u b ould think g u had unques ionably a ught me,
behold!

Alreadyp ue el hae ea pedfromg u.

9695/42/FIM/25
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For itis not for what | hae putinto it that | hae written this book

Nor is it by reading it g u will ag uire it,

Nor do thoe k ow me bes who admire me and & untingly praie
me,

Nor will the a ndidates for my loe (unles at mos a e ry few)
proe vt orious

Nor will my poems do good only, they will do jus as mub evl,
perhaps more,

For all is use les without that whib g u may gues at many
times and not hit, that whib | hinted at;

Therefore releas  me and depart on g ur way.

9695/42/FIM/25
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Section B: Post-1900 Poetry and Prose
Anw/ er one ques ion from this 8 t ion.
LOUISE GLUCK: Selected Poems from The Wild Iris

7 Either (a) In what wag and with what effet s does Glik ep lore the human need for
e rtainty Iny uranw er, g ub ould refer to three poems from the s let ion.

Or (b) Write a citia | appret ation of the following poem, o ni dering in what wag it is

b arat eris ic of Gluk s poetic methods and o ne rns

Retreating Wind

When I made g u, | loe dg u.

Content removed due to copyright restrictions.

to the apple tree.
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TURN OVER FOR QUESTION 8.
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JAMES JOYCE: Dubliners

Either (a) Dis s ® me ofthe wag inwhib @ ¢ pres ntsthe ep eriene of g ung people

Or

in Dubliners. In g ur an® er, g ukb ould refer to at leas two & ories

(b) Analg the effet s of the writing in the following paa ge, o nsdering 8 g

methods of b arat eria tion, here and els where in Dubliners.

In her dag of o urth ip Mr Kernan had & emed to her a not ungallant figure: and
b e s ill hurried to the b apel door whenee r a wedding was reported and, 8 eing
the bridal pair, rea lled with ¥ d pleas re how B e had pas d out of the Star of
the Sea Churb in Sandyn ount, leaning on the arm of a jov al well-fed man who
was dres d m artly in a frok o at and lae nder trous rs and a rried a sk hat
grae fully balane d upon his other arm. After three week kB e had found a wife’s
life irk ome and, later on, when B e was beginning to find it unbearable, B e had
beo me a mother. The part of mother pree nted to her no ina perable diffia Ities
and for twenty fie g ars b e had k pt hous k rewdly for her hub and. Her two
eldes & ns were launb ed. One was in a draper’s B op in Glag ow and the other
was t erk to a tea-merh ant in Belfas . They were good s ns wrote regularly and
® metimes 8 nt home money. The other b ildren were sillatb ool.

Mr Kernan e nt a letter to his offie nek day and remained in bed. She made
beef-tea for him and e Ided him roundly. She ae pted his frequent intemperane
as part of the t imate, healed him dutifully whenee r he was 5 k and alwag tried to
mak him eat a break as . There were wore hub ands He had nee r been v olent
sne the bog had grownupandhb ek ew that he would walk to the end of Thomas
Street and bak again to book ee n a s all order.

Two nights after his friends a me to e e him. She brought them up to his
bedroom, the air of whib was impregnated with a perse nal odour, and gae them
b airs at the fire. Mr Kernan's tongue, the oa Bonal &inging pain of whibh had
made him 8 mewhat irritable during the day, bea me more polite. He a t propped
up in the bed by pillows and the little o lour in his puffy b eek made them ree mble
warm t nders. He apologie d to his gues s for the die rder of the room but at the
a me time look d at them a little proudly, with a e teran’s pride.

He was quite uno né ous that he was the vt im of a plot whib his friends
Mr Cunningham, Mr M'Coy and Mr Power had dis oe d to Mrs Kernan in the
parlour. The idea had been Mr Power’s but its dee lopment was entrus ed to
Mr Cunningham. Mr Kernan a me of Protes ant § ok and, though he had been
o ne rted to the Catholic faith at the time of his marriage, he had not been in the
pale of the Churb for twenty ¢ ars He was fond, moreoe r, of giv ng & de-thrus s
at Catholic ;.

Mr Cunningham was the e ry man fora b aa s . He was an elder o lleague
of Mr Power. His own domes ic life was not e ry happy. People had great gn  pathy
with him for it was k own that he had married an unpree ntable woman who was an
ina rable drun& rd. He had & t up hous for her B x times and eabh time b e had
pawned the furniture on him.

Every one had rep et for poor Martin Cunningham. He was a thoroughly
e nsble man, influential and intelligent. His blade of human k owledge, natural
as utenes partia larie d by long ae cCation with a 8 s in the polie courts had
been tempered by brief immers ons in the waters of general philos phy. He was
well informed. His friends bowed to his opinions and o ns dered that his fae was
lik Shak p eare’s

When the plot had been dis oe d to her Mrs Kernan had a id:

—lleae italling ur hands Mr Cunningham.

After a quarter of a e ntury of married life B e had e ry few illus ons left. Religion
for her was a habit and b e 8 p et ed that a man of her hub and’s age would not
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b ange greatly before death. She was tempted to 8 e a o rious appropriatenes in

his ac dent and, but that B e did not wie to 8 em bloody minded, & e would hae

told the gentlemen that Mr Kernan’s tongue would not & ffer by being b ortened. 50
Howee r, Mr Cunningham was a a pable man; and religion was religion. The

B eme might do good and, at leas, it o uld do no harm. Her beliefs were not

ek raa gant. She beliee d & eadily in the Sac ed Heart as the mos generally us ful

of all Catholic dew tions and approe d of the a £ aments Her faith was bounded by

her kth en but, if B e was puttoit, B e o uld beliee ale inthe bank ee and in the 55
Holy Ghos .

(from Grae )
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TONI MORRISON: Beloved

Either (a) Baby Suggs des ibes Beloe d as a ‘greedy ghos .

Dis s Morrie n's pres ntation of the b arat er Beloe d in the light of this
0 mment.

Or (b) Analg the effet s of the writing in the following pasa ge, o ni dering how far it is
b arat eris ic of Morrie n’s narratie methods and o ne rns

The twenty eight dag of havng women friends a mother-in-law, and all her
b ildren together; of being part of a neighborhood; of, in fat , hav ng neighbors at
all to a Il her own — all that was long gone and would nee r o0 me bak .

Content removed due to copyright restrictions.

Nobody a w them falling.
(from Part 2)
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GABRIEL OKARA: Selected Poems from Collected Poems

Mass Transit Buses

The goe rnor’s ek ortations

Were their launb ing pad!

Away they careered!

The mas shb eered!

Shed were tears of joy

From eg s firmly t os d.

And when their eg s were opened

The bus s from the & reets had & nik ed!

They were a drop of o Id

water on thirs y tongues of the mas s
For whom the launh ing

Bea me only a wik ful dream.

9695/42/FIM/25

in whib Ol ra pres nts beliefs and a s oms In g ur
anw er, g uhb ould refer to three poems from the s let ion.

(b) Write a citia | appret ation of the following poem, o né dering in what wag it is
b arat eris ic of Ok ra’s poetic methods and o ne rnsin the s let ion.
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JEAN RHYS: Wide Sargasso Sea
11 Either (a) Dis s therole and b arat eria tion of Daniel Cow ay in the noe |.

Or (b) Analg the effet s of the writing in the following paa ge, o ns dering how far it is
b arat eris ic of Rh§ s pres ntation of Antoinette in the noe .

There is one window high up — g u a nnot e e out of it. My bed had doors but
they hae been tak n away. There is not mub ele in the room. Her bed, a blak
pres the table in the middle and two blak b airs a re d with fruit and flowers
They hae high bak and no arms The dres ng-roomise ry s all, the room nek
to this one is hung with tapes ry. Look ng at the tapes ry one day | reo gnig d my 5
mother dree d in an ee ning gown but with bare feet. She look d away from me,
oe r my head jus as b e ue dto do. | wouldn't tell Grae this Her name oughtn'’t
to be Grae . Names matter, lik when he wouldn't a Il me Antoinette, and | a w
Antoinette drifting out of the window with her 8 nts her pretty t othes and her
look ng-glas 10
There is no look ng-glas here and | don't k ow what | am lie now. | remember
wath ing mg If brue my hair and how my eg s look d bak at me. The girl la w
was mg If g t not quite mg If. Long ago when | was a b ild and e ry lonely | tried
to ks her. But the glas was between us — hard, o Id and mis ed over with my
breath. Now they hae tak n ee ry hing away. What am | doing in this plae and 15
who am 1?
The door of the tapes ry room is B ptlok d. It leads | k ow, into a paa ge.
That is where Grae & ands and talk to another woman whom | hae nee r s en.
Her name is Leah. | lis en but | @ nnot unders and what they a .
So there is & ill the 8 und of whip ering that | hae heard all my life, but thee 20
are differento ie s
When night o mes and b e has had e e ral drink and keeps it is eag to
tak thek g |k ow now where k e B eps them. Then | open the door and walk
into their world. It is as | alwag k ew, made of a rdboard. | hae & en it before
® mewhere, this a rdboard world where ee ry hing is o loured brown or dark red 25
or yellow that has no light in it. As | walk along the paa ges|wik |0 uld e e what
is behind the a rdboard. They tell me | am in England but | don't beliee them. We
los our way to England. When? Where? | don’t remember, but we los it. Was it
that evening in the a bin when he found me talk ng to the g ung man who brought
me my food? | put my arms round his nek and ak d him to help me. He a id, ‘I 30
didn’t know what to do, 5r.” | ;1 ak ed the glas s and plates agains the porthole.
| hoped it would break and the 8 a come in. Awoman a me and then an older man
who t eared up the brok n things on the floor. He did not look at me while he was
doing it. The third man a id drink thisand g u will eep. | drankitand I a id, ‘Itia 't
lik it seemsto be.’—‘1k ow. It nee ris’ he a id. And then | k ept. When | wok it 35
was a different 8 a. Colder. It was that night, I think that we b anged o ure and
los our way to England. This a rdboard hous where | walk at night is not England.

One morning when | wok | ab ed all oe r. Not the o Id, another s rtof ah e. |
a w that my wris s were red and & ollen. Grae a id, ‘l 8 ppos @ u’re going to tell
me that g u don’t remember any hing about las night.’ 40
‘When was las night?’ | a id.
‘Yes erday.’
‘I don't remember ¢ & erday.’
‘Las nighta gentlemana metos ey u,’h ea id.
‘Whib of them was that?’ 45
Bea us | k ew that there were & range people in the hous . When | took the
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kB g and went into the paa ge | heard them laughing and talk ng in the dis ane
lik birds and there were lights on the floor beneath.
Turning a o rmer | a w a girl o0 ming out of her bedroom. She wore a white
dres and B e was humming to here If. | flattened mg If agains the wall for | did 50
not wik her to 8 e me, but b e 5 opped and look d round. She a w nothing but
b adows | took a re of that, but B e didn’t walk to the head of the & airs She ran.

She met another girl and the 8 0 nd girl a id, ‘Hae @ u e en a ghos ?’ — ‘I didn't
e e any hing but | thought | felt ® mething.” — ‘That is the ghos ,’ the 8 0 nd one
a id and they went down the & airs together. 55

(from Part 3)
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NATASHA TRETHEWEY: Native Guard
12 Either (a) Dis s & me of the effet s c eated by Trethewey s pree ntation of v olene . Ing ur
anw/ er, p u b ould refer to three poems from the o llet ion, whib o uld int ude
indiv dual poems from longer 8 quene s
Or (b) Write a c itia | appret ation of the following ek rat , 0 nk dering in what wag it is
b arat eris ic of Trethewey s poetic methods and o ne rnsin the o llet ion.
from Scenes from a Documentary History of Mississippi

4. You Are Late

The 8 nis high and the b ild's B adow,

Content removed due to copyright restrictions.

She’ll read the 5 gn that | read: You Are Late.
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